Bear in mind also é that as
and as we travel onward laughter sinks down and
dies out,like the light of the oitlit lamp.

Quotation from: Droll Stories. Author: Honoré de Balzac (1:1890), French journalist and writer. lllustration: Martha Griebler ©
(19482006), Stockerau (Austria)estersomeone who plays the fool and ridicules others. Usually a hunchback. The jester
oftenholdsd ool 6s baubl e in his handBalsnhdng froensis suit and teedigppyrpéakse | | s on hi s
of his capMany comical main characters fromfggku ppet t heatre wear costumes based on
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Dutch Poppenspe(e)iImuseum/Puppetry Museum

Born in 1945 in The Hague, Otto van der Mieden is a puppeteer, and founder, director and
curator of thePoppenspe(e)imusedifruppetry Museum. Since 1970 es been collecting
anything and everything to do with international puppetry with great passion: both histo
rical artefacts such as shadow puppets, paper theatres, wayang figures, hand puppets, rod
marionettes, rod puppets, literature and graph&sd contemporary pieces of puppetry art.
The collection, which is housed in the Puppetry Museum in Vorchten, has been open to the
public since 1984. Vorchten is a little village in the northeast of the province of Gelderland,
near the river 1Jssel. Besideés own everchanging temporary exhibitions, the Museum also
organizes travelling themed exhibitions at home and abroad.

The Puppetry Museum is the only cultural institution in the Netherlands with a puppetry
theatre collection that is open to the publibe collection is unique from the point of view

of its diversity and international orientation, and it gives a truly representative impression of
traditional and contemporary folk puppet theatre.

Try -it-yourself: DIY and library

In the Puppetry Museunits stately home dates from 1914, visitors are guided playfully

through various rooms where they can admire the different exhibitions. Children and adults

alike can take an active part in the educational treasure hunt ahgdwyrself gameDIY).

They @n try out the various puppetry techniques for themselves and become acquainted with

the different characters. Themee regular puppetry demonstrations, and visitors might be

l ucky enough to see a perfor manceuppetplayjshe O0Pe
by various international puppet theatre performers can be heard and watched on request. It is
also possible to browse through the Museumods
containing more thaeightthousand international titles.

Changing exhibitions

Otto creates a new desi gniiththe aid lofdolk Pupmee u mé s d
theatre expert Hetty Paérl from Amsterdaiso as to bring various moments in time and

space, emotions and theatre sensations together ktleaeging ways. By combining

widely differing artefacts and activities, he has been able to create unusually atmospheric

rooms in which almost anything seems to be possible.

Il n the Puppetry Mus & whchreadsthe sanze dackwards@t t o ds na
forwardsi it makes no difference where you start or finish: the Museum is itself a

palindrome. Visitors can lose themselves in a labyrinth full of puppetry glory and fun.

All the exhibitions and presentations complement each other, but are equally exciting

for themselves. The exhibitions invite visitors to interact with the figures and characters,

and to discover what they have to say about historical and contemporalyisnc:s.

Trijntje Pet andsmeseumestioe ki t c hen

You can take a stroll through tR®esjenellen cellara cosy reminder of the underground

places which form the backdrop to the adventures oPtesjenellerfrod marionettes

from Antwerp), orsustain the inner man in the buffet named after the Diudl {Trijntje

Peterseli¢. Even the snacks and drinks get in on the act here, takinghémees from

popular folk puppet theatre characters and a
Gu gnol , gall ows soup, swazzle candies and Ar
In the museum shop you will find a wide range of postcards, puppetry games,

documentation, educational texts, books, puppets and other puppetry requisites.

Information Puppetry Museum/Poppenspe(e)imuseum. Vorchten, The Netherlands. Concept: Otto van d& (i¢de&017) 2



Museum logowith Jan Klaassen and Katrijn

On the lefthand side of the museum logo you can see Jan Klaassen, the Dutch cousin of

Mr Punch: he is wielding a club. On the right you see the cheerful descendant of the Italian
Pulcinella, Jands wi f eitiskKiudy) $he is wajinglaearpetqui val e
beater. She is pl BOy fouultl yo ft utghgei nnga nieh eo fl etthtee rmi
wrapped around her foot, pretending she is the puppeteer who is holding all the strings.

This extra | et tdeinDufckE éombiring a play Wita glayiogn meaning

that this is not only a museum where you can look around, but specifically one where the
visitor is himself askedThefiydds mthglogoalsoeefert t o t
to various othedistinctive leading characters from ttiagicomic nineteenth century folk

puppet theatre, including the German Kasperl|FAfgnch Polichinelland, of course, the

British Mr Punch and his wife Judy. These comic archetypes, with the&io-adcognizable

homely ups and downs, in reality turn a mirootto their esteemed audience.

Internet

There is a lot more information about the Puppetry Musiube found on internet

The Mus e u nmonvsvw.poppbnspelineseuribliotheeknli is a colourful experience,
richly adorned with illustrations and animations. The website contains general information
about the museum and also background informatiath@warious themeexhibitions.

Most information is available in Dutch, French, German and English.

Puppet theatre encyclopediawebsite with hyperlinks and puppet theatre alphabet

The Dutchlanguage sitevww.poppenspel.infas intended as a source of information a

wide audience. 't contains infor mandabouh about
puppet theatre in generdlll the texts, illustrations and films forinas it were’ a compre

hensive digital puppdheatre encyclopedia.

One important component of the website Ruppet Theatre Alphabetitiv nearly five
hundred entries. This Dutdanguage section contains an explanation of the terms, expres
sions, puppetry techniques, characteristic folk pugestre figures, important people and
conceptsAll the documents (PDFormat) on the website contain hyperlinkfiese

hyperlinks refer to multlanguagepublications, a Dutchanguage”oppentheateabc(ABC

of Puppetry), internationadouTube films a wide range of international websites, a Dutch
languagePoppenspe(egpeurendoespe(treasure hunt and tiy-yourself game) and to the
Puppetry Mus e u-webste obHetlGehaugan aaln Neslerlfifthe Memory of
the Netherlands.

Via the btlingual website www.geheugenvannederland.nl/poppenspel2 you can view
around four thousand posters, prints and photos all on the subject of puppetry and related
arts. Via the websiteww.poppenspelmuseum.nl/onderwijs you can follow a Diadguage
puppetry treasure hunt on the subjeciod puppet theatre.

Puppetry Museum Pamphlets

The distinctively styled Puppetry Museum Pamphlets published at irregular intervals by the
Puppetry Miseum highlight puppetry relatedbjects of lasting or temporary importance.

By means of these pamphlets on internet, the museum pubhiéhesation about activities,
exhibitions, publications, special events atller issues of interest in and arotihe
museum. A 0 Rlsorhe usdd¢otprdvide iaformative material about an exhibition.
Some pamphlets are alawailable in French, German and English.
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Doepak (DIY) and Scribblings

All young visitors who complete a Puppetry Museum treasure hunt receive a Doepak:

the Puppetry museumdés junior newsletter. Doe
far beyond the confines of our own fantasy! Doepak aims to stimulate the development

and creativity of children and other interested parties by bringing them into contact with

various art forms in the domain of (folk) puppet theatre, so that they learn to understand

and appreciate them bett®oepak consists of a Newsletter and Scribldjragn activity

sheet. The newsletter is cheerful, educational, fun and colourful. The Scribblings suggest

ideas and opportunitigs work with various puppetry forms and techniques.

The nameb 6iDo etplaek phonetic transcription in D
A dupék figure moves in jerky movements like a rod marionette, stamping across the

puppet theatre stage. Both the Newsletter and the Scribblings ramble through the wondrous

world of puppetheatre. Just as a dupak becomes taller and shorter during his performance,

so the Doepak playfully highlights greater and smaller puppet theatre sutyjeet® the

dupak swings his arms wide as he twirls around, Doepak embraces the international world

of puppetry and related arts with its hints and tips, questions and angiwstrsitions and

DIY activities.

Exhibition: Puppetry Pastiche, an imitation

Under the name fAPuppetry Pastichedop we are e
theatres with senes which are a pastichee. an imitation of the style of an artist or a

perodiof il lustrations and photographs from t he
In addition to the themes which are highlighted in the pastiche theatres, the exhibition

also includes illustrations and photographs.

The idea of the Puppetry Pastiche was born when iadgirectorOtto van der Miedemwas

able to lay his hands on a consignment of undecorated cardboarat teatresThey were
scaleddown versions of a low puppet theatre booth. Otto wondered what he might be able to
do with them. One possibility was to have them all printed in the same design and then sell
them in the museumés gi ft swohiocjudediithespackaghad be
perhaps that would do as a model? But it was aoftthe-mill design, and the stagefront had

the form of a ridiculous crown, which looked too heavy and was far too ostentatious. The
design was not up to the standard of qualihich Otto wanted. So he started to play around

with the little theatre, to see if he could perhaps use it as a curiosity for the museum. He put a
disproportionately large glove pupgea clown figure dating from the early twentieth century

I diagonallyacross the stage front and made the top of the mini puppet theatre even more
absurd by having a modern Jan Klaassen puppet (the prifigijpa of Dutch folk puppet

theatre) sticking out.

The fact that it was so unreal, surreal almottis combinatiorof such a plain, primitively

printed theatre with a fragile puppet from the twentieth century injpasition to a twenty

first century plastic Jan Klaassen (Mr Punchiad an electrifying effect. He would use this
unreality as the basis on which teeuse mini theatres. He would totally ignore the basic

form of the puppet theatres and have them all decorated in a different way. At the back of his
mind he already knew which themes he would want to illustrate with his little gem theatres.
Various puppey traditions would be illustrated, among them Chinese shadow puppets,
masquerade puppets from Mali, and Neapolitan puppet theatre featuring Pulcinella. This is
exactly right for the Museum, as it is always looking for interesting ways to demonstrate to it
visitors the richness and variety of folk and mainstream puppet theatre and the associated arts.
Vintage and contemporary illustrations, puppets, artefacts and photographs from the

collection could all serve as the basis for the design of one of thehgasteatres.
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ltos all an il lusion

And so the idea of the Puppetry Pastiche was born. Discussions were then held with Hetty
Paérl, who would design and create many of the exantesvan der Miedealso became
inspired, and he set to work as well. Thek would be to imitate a twdimensional

illustration in a threelimensional theatre. It was decided that the decoration would run
through the various walls and panels, the frieze (the upper part of the mini theatre), and the
scenery and wings. The repiuction of the illustrations would even go so far as to
incorporate any figures of people who were visible in the original pic¢tbeethey audience

or puppeteers into the walls or the scenery of the pastiche theatre as well. This was a true
challengeo the inventiveness of the designers. After a little while, the designers felt the need
to make more use of the space on the stages of the mini theatres, for instance by having
expressive figures emanating from the walls as well. This gives the illdsbithese figures

are stepping into reality; theatre performance of all kinds relies on the indistinct boundary
between illusion and reality.

In creating their designs, Hetty Paérl and Otto van der Mikdee applied quite different
techniques. In each of her theatres, Hetty has reproduced an illustration, or a combination
of illustrations, using acrylics. She has made the expressive figures from peégieé or
cardboard. Otto, on the other hand, hasluBgital technology to enlarge prints to the
required size, then printed them and used the prints to create a collage in the theatres.

Thirty table -top theatres
Description of the themes covered in and by the painted and lined cardboard Puppetry
PasticheTheatres.

1.1 Aridiculous theatre: a glove puppet in the puppet booth.

2. O Paper theatre: miniature theatre in the nineteenth and twentieth centuries.
30Chinese shadow puppets: the fAombres chino
4. O Javanese Wayang puppets: shadowradduppets.
5.0 Don Quixote and Master Pedro: the knight and the puppeteer.
6.0Pul cinell ads house: AlLa casa di Pulcinell.
7. O Vietnamese water marionettes: floating puppets.
8. O Pinocchio: the puppet that turned into a boy.
9. O Puppet theatre from Mali: Sigi, the buffalo.
10. Puppets on the shelf: the fAimarionnettes
or paddle puppets.
11.f Couch potatoes: showés over, folks.
12.1 All the best, wish you were here: postage stamps around
the world.

13.1 Traditional Dutch puppetry theatre scenes: slapstick with puppets,
~ props and a slide show.
14.1 A voluptuous Katrijn (Judy): eroticism in the puppet booth.

15.§3Typical rod marionettes from Ant werp: the
16.1 Just pull my strings: Jumping Jacks down through the years.
17.1 Pierrot and the death march: the fAMarche

18. (3 The life of Jan Klaassen: the birth of an-@ldtch puppetry character.
19.1 An open book: international literature on the subject of folk and mainstream puppet

theatre.

20.1 Yummy treats in the puppet booth: farcical figures who enjoy a drink and a tasty
snack.

21.1 lllusions in and around a tablep theatre: an explanatory overview of the thirty
theatres.
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22.1 Try it out for yourself: we offer our visitors the chance to become acquainted with
the various puppetry techniques with the aid af/iings.
23.0 Guignoland his dearest Madelofwlk puppet theatre from the French city of Lyon.
24.1 Bunrakupuppet on a Kakemono: Japanese puppetry.
25.1 King Ubu and his thugs: a satire by Alfred Jarry.
26.1 Firework Theatre: amusement for awifies eveni ng.
27.0 Karaghiozis: Greek shadow puppets.
28.1 Kasperl, club, crocodile: click on www.poppenspelmuseum.nl.
29.0H2nneschen: Cologneés typical marionett e
30.1 Keeping the puppets on their toes: a musical soirée.

O Design: Hetty Paérl.
| Design: Otto van der Mieden.

Touch screen a narrative, educational explorative journey. Audio-visual interactive
program: information pillar on the subject of puppet, figure and object theatre
Thepresentation can be viewed and explored through an interactive display with a touch
screen in an information pillar at the Puppetry Muselinis whitewood pillar, the design

of which is inspired by an ol®utch puppet theatre, is fitted with a buiitcomputer

system that plays the progradan Klaassen and Katrijn (Punch and Judy in England)
encourage users to explore and experience the wide variety of forms that puppet theatre
can take by touching the moving teaser that will lead them from one screen to another.
The multicoloured illustrations, which were createdtigje Zwarf make this narrative
explordive tour even more attractive.

SeeDoepak no. 198drouch screen: directions for use, choose ar aindPamphlet no.
140e Themes

The texts and pictures are conveniently arranged by subjegiaset within the stylised

lines of a puppetry stageach screen offers a cligkn option to the next topic and a larger

image. Next, the user can click on a small film about the topic conceékmadre specific

choice can be made through the index artti e touckscreen arrow, camera and stop

icons. The small films are also presented in an elegant way: at the theatre entrance to a
traditionalhand puppet theatre. The films contain extracts from performances by the Dutch
marionette puppeteer Feike Bosta ( 6 Dancing with my shadowd),
theatre RadieschenfiebEigurentheate¢ 6 Der Bar mher zi ge Samariter @
Omroep Gelderland broadcasting station (a video recording of a visit to the Puppetry
Museum),and the Italian puppete&ianluca Di Matteo (Pulcinella)n addition, short

Dutch animation films are shown thatare pattdie museumbés coll ecti on
including images froma Poppenspe)lkwartet(Puppetry Happy Families game) that was

created by Hetty Paérl.

Print version

The printed version dfoppenspe(e)ltechnieken digurencomprises a looskeaf set of

a folder with 57 A4 format pages printed on one side with Dutch text and illustrations.
For additional information, please referhtip://www.poppenspelmuseumbibliotheek.nl/
Techniek.html

English information abouPoppenspe(e)ltechnieken digurenis given in Pamphlet nos.
118dPrints and texts on folk puppet theatral118e Bijlage/Appendix (illustratie/
illustration).
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New exhibition: I'm not blind, but my eyes are!

Mini pop-up project(2018) A look behind the scenes of puppet theareouch-andfeel
meetingwith international, characteristpuppettheatre figuresWith this exhibition we
introducesvisually impaired people to theagical world of puppetry, bigtting them
touch and fegbuppet theatre figure&xtra nformation documentation in braille,

in big letterand spoken text, raisgutints, films, music and a website.

The Memory of the Netherlands

The Puppetry Museum and The Memory of the Netherlands (Het Geheugen van Nederland)
have joined forces. From 2005, an extensive digital puppetry theatre collection can be seen
via both wwwgeheugenvannederland.nl and www.poppenspelmuseum.nl. Two centuries of
Dutch and international puppetry traditions are brought to life in countless illustrations and
informative texts.

In the Netherlands, puppet theatre is synonymous with Jan Klad&semg or old, every

Dutchman will have seen a performance of the clownesque puppet whose preferred method

of resolving conflicts is the use of sarcasm or his club, and who is only afraid of one thing:

his wife Katrijn. But puppetry is of course far neathan just the comedies of effashioned

puppet theatre. Worldwide, there are dozens of different types of folk puppet theatre and just

as many colourful characters. Jan Klaassen a
and Judy, for instance. Oe®ar, the clown with the large bottom who is so loved in

Indonesian wayang puppetry.

The puppetry collection on internet provides a good and comprehensive overview of

the wide diversity of puppet and object theatre. You will find illustrations of Japanese
Bunraku figures, French marionettes, jumping jacks and penny prints from the nineteenth
century. Besides these you will find posters of Dutch puppetry troupes from the second
half of the twentieth century, i chlaidngetl i ng Joz
Figure Theatre, illustrations of Dutch puppets which enjoy star status (such as Paulus the
Forest Gnome/Paulus de Boskabouter) and fantastic photos by Erwin Olaf and Ed van der
Elsken.

The sites also include a Duttdnguage Puppet Theatre AB@Gd a number of essays on
various puppetry techniques and the origins of puppetry. So come and take a look

at www.poppenspelmuseum.nl (a fdanguage website in Dutch, French, German and
English) andvww.geheugenvannederland.nl/poppensialgite in Dutb and in English).

The site will also include an educational section: a Puppetry Quiz & Game designed for the
Arts & Culture curriculum in the first two years of secondary school.

The Memory of the Netherlands is the national digitization programme @futeh National
Library (Koninklijke Bibliotheek This programme is designed to digitize the often hidden
collections of archives, museums and libraries, and so make them accessible. The ultimate
aim is to create a national digital image bank of our cailtoeritage.
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Wayang databaseand thesaurus in pictures and text

Realisation of a national and internatiomalyang database knowledge platform on the
subject of wayandrom Indonesia. The aim is to create an informative and reliable thesaurus
from which museums and other third parties with a way@ergage collection may benefit.

Wayang categorising and defining pilot project

In 2011, the Puppetry Museum initiatedambitious project in cooperation with Hedi
Hinzler (expert in the field of the wayang kulit and Indonesia, and former senior lecturer
at the Dutch Leiden University, specialised in Seatid Soutkeast Asia), several cultural
heritage institutions and aths: the realisation of a national and international wayang
database, a highuality knowledge platform, and a thesaurus on the subject of wayang
from Indonesia. The study and description may become part of an international research
programme. The aim t® achieve an informative and reliable basis: a thesaurus from
which museums and other third parties with a waylaegtage collection may benefit.

Thesaurus cooperation with Javanese informants Ki Ledjar Soebroto, Ananto

Wicaksonoand Balinese institutions

The illustrated wayang thesaurus will include the following data:

1. Puppet types: wayang kulit, Klitik, golek, bébér, including the wayang thithi and wayang
potehi figures made by Javandskinese in the and early 28 century;

2. Origin: country, region, creator, name owner/performer, period/date/time recording, etc.;

3. Material types: leather, wood, wood and leather, cardboard, getuk (boiled, mashed
cassava/sweet potato), etc.;

4. External characteristics, alstf a fi gureds compotowat s: full
pictures/drawings, facial characteristics, hair styles, head covering, jewellery, clothing, etc.;

5. Names, genealogy and terms from Java, Madura, Kalimantan, Surinam, East and West
Lombok, Noth and South Bali, etc.;

6. Languages and dialects: Sudanese, Javaneselavatiese, Eastivanese, Madurese,
and Northand SoutkBalinese, etc.

7. Photographing: photographs of the wayang figures will be made by the executors of the
project or,existing photographs taken by the owners of the collections will be used with
their consent.

The wayang thesaurus, which will be developed by Hedi Hinzler, will be published in
Dutch and English, accompanied by Javanese and Balinese terms.

After the wayang have been photographed, the data will be put into the data base in the period
2011 to 208. During this period, and probably also after this pefialang (puppeteer) and
puppet maker Ki Ledjar Soebroto and his grandson and dalangapidgartist Ananto

Wicaksono from Yogyakarta will help categorizing and defining the regional styles and

names of the Javanese puppets. The names, local styles, the types of materials (kind of
leather, wood, etc.) will be specified as well. This will ilweovisits to wayang collectors

and wayang cultural heritage museums in the Netherlands, Germany, BeRgat), (

England (British Museum, Victoria & Albert Museum) and elsewhere.

Cooperation with puppet makers and players in North and South Bali anstafftbf the
Puppetry (Pedalangan) section of the Art Academy (ISI) in Denpasar (Bali) and exchange
of information will take place as well to supplement the database.

For more information, se€V: Ki Ledjar Soebroto, Ananto Wicaksono and Hedi Hinzler
http://www.poppenspelmuseumbibliotheek.nl/pdf/cvLedjarNanangHedi.pdf
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A stylesheet in Dutch and English and the outline of the wayang thesaurus,
plus additional information about the project itself, will be published on
www.poppenspelmuseumbibliotheekimithe near future.

See alsohttp://www.poppenspelmuseumbibliotheek.nl/Wayangdet.html

Exhibiton: 6 Wayang revolusi. Kunst in dienst van
freedomo

We would like to daw your attention to a special educational exhibition about the

dGvayang revolugj a political adaptation of traditional Indonesian wayang kulit puppet

theatre. This exhibition will be on display at the Dutch Puppetry Museum in Vorchten

until the end of 208.

TheWayang revolusshows how Indonesian nationalists used this traditional theatre art form
as propaganda in their battle against the oppression of the Dutch Thleksayang revolusi’

was created in 1947 as a special adaptation of the popular wayang shadow shows. The main
characters are the politicians and military men of the two parties that face each other in the
battle for independence, and include the Dutch gen&m@dor and Van Mook, the Indonesian
president Sukarno and viggesident Mohammed Hatta.

Around a hundred kulit figures are on show in the exhibition, all made by Jogyakadd
puppeteer (dalang) Ki Ledjar Soebroto. The exhibition also includesfotines of wayang
theatre, such agolek klitik andtopeng as well as related artefacts, accessories, photos,
prints, books, batik fabrics, wayang paraphernalia, gamelan instruments and art objects.

Semar and Jan Klaassen

Special attention is given to a poem by Noto Soefiatioe first Javanese poet to be
brought into the fold of Dutch literatufeabout the wise fool and divine jester called
Semar. It goes without saying that the traditional Dutch puppet Jan Klaassesavill a
put in an appearance, this time with a typical Javanese moustache under his hooked
nose. Together with his wife, Katrijn, we bid you a warm and hearty welcome.

To mark the 30th anniversary of the Museummot to mention this particular exhibitian
Trijntje Peterseliés kitchen has proudly addéthousandayer caké (spekkoek, kue),
strong, sweetkopi tobruld* coffee, and Indonesian tea to the regular menu.

*Thousaneayer cake (also known as lapis legit or kue; called spekkoBkitch) is an Indonesian delicacy to be enjoyed with tea
or coffee. The name of this sweet and ratteavy cake derives from the many thin, alternately coloured layers which look like a
slice of streaky bacon (called spek in Dutch).

** Kopi tubruk is hdonesian coffee that is made by putting a spoonful of finely ground coffee into a glass, together with sugar if
required, and pouring on water that has just come to the boil. Stir, then leave to stand for a few minutes.

Information about the exhibition in Dutch and English
See:http://www.poppenspelmuseumbibliotheek.nl/pdf/persberichtwayangrevolusi.pdf
andhttp://www.poppenspelmuseumbibliotheek.nl/pdf/PressreleaseWayangRevolusi.pdf

See alsohttp://www.poppenspelmuseumbibliotheek.nl/pdf/PamfleElg8f(An exhibition,

an educational multimedia presentation, and a series of publications with regard to the project
O6Wayang Revolonsthe service of freedomd) .

Cultural competence, social cohesion, multimedia presentation and website

By means ofhe exhibition and the multimedia presentation, we will be showing examples
of how a c o iWentityi ardshat ofunbdanasia ia particulais designed and
disseminated through the wayakglit-revolusi form oftheatre, so that other culturesn
recognise and respect it. This form of education in the field of the arts and coéititadje
could contribute towards cultural competence and, more specifically, also towards social
cohesion.

See alsohttp://www.poppenspelmuseumbibliotheek.nl/pdf/Revolusidocumentenexpo.pdf
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http://www.poppenspelmuseumbibliotheek.nl/
http://www.poppenspelmuseumbibliotheek.nl/Wayangdet.html
http://www.poppenspelmuseumbibliotheek.nl/pdf/Wayangrevolusi.pdf
http://www.poppenspelmuseumbibliotheek.nl/lemmas/wayang_golek.html
http://www.poppenspelmuseumbibliotheek.nl/lemmas/wayang_klitik.html
http://www.poppenspelmuseumbibliotheek.nl/lemmas/wayang_topeng.html
http://www.poppenspelmuseumbibliotheek.nl/pdf/persberichtwayangrevolusi.pdf
http://www.poppenspelmuseumbibliotheek.nl/pdf/PressreleaseWayangRevolusi.pdf
http://www.poppenspelmuseumbibliotheek.nl/pdf/Pamflet143e.pdf
http://www.poppenspelmuseumbibliotheek.nl/pdf/Revolusidocumentenexpo.pdf

Wayang kulit

Various wayang kulit figures will be exhibited, as well as wayang paraphernalia, ordinary and
animation films, andbilingual (Dutch and English), richly illustrated publicatiomesides

printed publications, a digital version in PDF format is also be available on the Puppetry

Museum site, as well as films on YouTube and Vimdajor componentsf the exhibition

include the enaylopaedic function with regard to the Indonesian fight for independence

against théutch and information about the various types of waydhg. project also

includes an extensive educational progranfionehildren, young people (primary and

secondary edation level), and adultfk e f er t o O6I1 nf or memayangpon on t he
from | nd dtp@vewiwvadmpenspeanuseumbibliotheek.nl/Wayang.aspx

On 27 December 1949 Indonesia obtained sovereign poweexhii@tionpresents how the
Indonesian nationalists us#us traditional wayang art form as a means of propaaand

their fight against the Netherlande.1947, Wayang Revolusi originated as a special variant

on wayang theatrén an ea that media such as radio aetkvision were not very common,

the popular wayang play was the ultimate means for addressieggiargps with thenessage

of the revolutionThe spectators could easily identify with the recognisable, standard and less
standard characteos noble heroes and their evil opponeMi&a y ang Revol usi 6s m:
characters are politicians and servicemen ot patties that were engaged in combat with

each other during the fight for independensll-known characters includ®utch generals

Spoor and Van Mook, the Indonesian President Sukarno and Vice President Mohammed
Hatta.

See alsohttp://www.poppenspelmuseumbibliotheek.nl/pdf/Wayangrevolusill.pdf

Dutch Jan Klaassen and Katrijn and the Javanese jester Semar

The exhibition is based on about twenty kulit characters froriMiéngang Revolusi and

the DutchJan KlaasseandKatrijn (PunchandJudyin England)aswayang kulitpuppets
(shadow puppet theatr&)f course, the punakawdarcomical characters from the wayang
stories, such as Nala Gareng, Petruk and the wise fool and divine jestei Seealtso
representedAll puppets and characters were specially made foPthmoetry Museurby
dalang and puppebaker Ki (lord/master) Ledjar Soebrotde gave Jan Klaassen, the main
character frontraditionalDutch puppetheatrg a typical Javanesgyle moustache.

See alsohttp://www.poppenspelmuseumbibliotheek.nl/pdf/Doepak166d.pdf

Exhibition with turning panels and films

By mears of turning panels the kulit puppets on exhibition can be viewed both inireal

colouri and as shadows. In addition to the figures created by Ledjar Soebroto, a work by
visual artist Mella Jaarsma (Yogyakarta) is exhibigeiyell as various other lucharacters

and forms of wayang theatre (golek, Klitik, topeng) and their related artéiajgsts,

attributes, photographs, prints, books, batiks, gamelan instruments, and paraphernalia from
the museuncollection).In addition, video recordings of wang kulit performances can be
seenln a computer animation film produced by Ananto Wicaksono, wayang puppets can be
seen fighting for independence. The film shows how Indonesian people nowadays look at the
central figures of the historic events thatted t hei r ¢ o u rAbantg Nanang)ov er e i
is Ledjar Soebrotobés grandson.

See alsohttp://www.poppenspelmuseumbibliotheek.nl/pdf/wayangmultimedia.pdf
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http://www.poppenspelmuseumbibliotheek.nl/pdf/WayangrevolusiII.pdf
http://www.poppenspelmuseumbibliotheek.nl/pdf/WayangrevolusiII.pdf
http://www.poppenspelmuseumbibliotheek.nl/Pdf/Doepak30d.pdf
http://www.poppenspelmuseumbibliotheek.nl/pdf/Doepak32d.pdf
http://www.poppenspelmuseumbibliotheek.nl/pdf/Doepak157d.pdf
http://www.poppenspelmuseumbibliotheek.nl/pdf/Doepak146d.pdf
http://www.poppenspelmuseumbibliotheek.nl/pdf/wayang1.pdf
http://www.poppenspelmuseumbibliotheek.nl/pdf/Pamflet01d.pdf
http://www.poppenspelmuseumbibliotheek.nl/pdf/pamflet48d.pdf
http://www.poppenspelmuseumbibliotheek.nl/pdf/Doepak166d.pdf
http://www.poppenspelmuseumbibliotheek.nl/pdf/wayangmultimedia.pdf

New picture: museum logowith Jan Klaassenand Semar

Museum logo: on the leftand side of the museum logo Jan Klaagst#e main character

from traditional Dutch puppet theatrecan be seen wielding a club. On the right of this jolly
descendant of the ItaligPulcinellg Semaii the cheerful jester of Indonesian Wayang theatre

T is depicted. Withasmnig att ached to his hand, Ehein st ipd a
museum | ogo, pretending to be the pupbbet eer
is based on Dutch wordplay. The noun plsgg) is combined with the verb playinggeel),

which means that this is not only a museum where you can look around, but, in particular, a
place where visitors are often aWWaemdkulté Woul d
figure: Jan Klaassen, collection Poppenspe(e)imuseum/Puppessuvh Creator of the

puppet: Ledjar Soebroto

For more information about wayang, sBeppenspe(e)lmuseumpamflet nr. 1{Batch and

English text).

Theater Instituut Nederland (TIN)

The vast theatre collection held by fReeater Instituut Nederlandavhich closed its

doors at the end of 2012, has been transferred to the University of Amsterdam (UvA).
This means that a collection* of immense cultural and historical value for the Netherlands
has been saved and will be preserved for the fulime onlinetheaterencyclopedwill

remain accessible for educational and research purposes.

* Shadow puppets, paper theatres, wayang figures, hand puppets, rod marionettes, rod puppets: collection of Guido van Deth.
See:http://www.theaterinstituut.nl/#tima-bijna-80jaar?cache

Stichting Contact Theatercollecties (SCTC)

The Stichting Contact Theatercollectiass founded in 1973 with the aim of improving the
exchange of knowledge and experience between cultural heritage institutions and educational
institutions with theatre collections in the Netherlar®iticipantstheatre schools, the
universities of Amsgrdam, Utrecht and Leiden, and library organisations specialised in the
field of theatre, puppetry, mime and dan€kis cooperative venture has resulted in a Dutch
theatre thesaurus, among other things.

Puppetry Museum information and address

Otto van de Miedeni DirectorCurator Poppenspe(e)imuseum/Puppetry Museum
Kerkweg 38, 8193 KL VorchteNL

Telephone: +31(0)57856 02 39

Information: +31(0)578 63 13 29

E-mail: info@poppenspelmuseum.ot
http://www.poppenspelmuseumbibliotheek.nl/MailForm.html
Website:http://www.poppenspelmuseumbibliotheek.nl/index.html

See alsohttp://www.poppespelmusembibliotheek.nl/pdf/Pamflet01d.pdf

Opening days and timéxppenspe(e)iImuseum/Puppetryddum
Wednesday, Saturday and Sunday from 12 noonto 5 p.m.
Advance booking is required.
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[llustrations
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Pictures

[1,2]Stll6 Wayang Re19dIdihgres®948iliter Belanda 206 (
Production: Anantd@Vicaksono. Figures: Rakyat (figure of the people), guerilla fighter,
Soekarndfirst president of the Republaf Indonesia) General Spodicommander of

the Royal Netherlands East Indies Arini{NIL) , commandeWan Langen and Gover
nor-General Van Mook3] Semar with alalang during a wayang kulit performance
lllustration: Elsje Zwart ©[4] Door tag depicting President Sukarf A jumping
dupak. lllustration: HettyPaérl ©, Amsterdam (1993). Based a dupak by Anton
Anderle(1944-2008) Banska Bystrica/Slovakia (1991%] DVD: PresidentSukarno
andGeneral SpoofThe red, white and blue circle symboligke Dutch tricolor, and

the colours red and whitee Indonesian flag. Creator of the wayang kulit figures:

Ki Ledjar Soebroto (Yogyakarta).

Picture fewmuseumago): on the lefthand side of the museum logo Jan Klaagskm

Punc hos Diudacbk seenavieldimgra club. On the right of this jolly descendant of

the ItalianPulcinellg Semai the cheerful jester of Indonesian Wayang theaisedepicted.
Withastringat ached to his hand, heEdi snpt hgf mbbgum
name, pretending to be the puppeteerwl® 6 pul | ing the E£Hrisngksadsed
on Dutch wordplay. The noun plagpe) is combined with the verb playir{gpee), which

means that this is not only a museum where you can look around, but, in particular, a place

where visitorsareoftemas ked: OWoul d you I|li ke to try i1t y
figure in the logo also refers to various other, distinctaaeling characters from tragicomic,
nineteentkcentury folk and mainstream puppet theatre, including the Gerasper] the
FrenchPolichinelleand, of course, the Britidhir Punch These comic archetypes, with their
oh-sorecognisable domestic ups and downsgality turn a miror onto their esteemed

audience.

[7] Picture: Jan Klaassen/Mr Punch with Otto van der MigdBirectorCurator
Poppenspe(e)imuseum/Puppetry Muséuamd Pastichéheatres.
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‘HALLO JONGENS EN MEISJES, WETEN JULLIE WEL WIE IK BEN?’
OFWEL:
'JEZUS, 30 JAAR AL!"

[8] Picture:Hello boys and girls. Do you know who | am?
Gift of Hinderik de Groot, Purmerend. Hinderik Scan 201-#r{t.
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